
Sew a Snap-Clasp Purse with Nicole Mallalieu

Chapter 1 - Introduction
Bag of the Month - Series Promo
(upbeat music) 

Overview
(bright music) - [Host] Hi I'm Nicole Mallalieu. I'm a designer, pattern-maker, and teacher. I design
sewing patterns, I write books - one's You Sew Girl, the other one's The Better Bag Maker - and I
teach at a fashion college as well as workshops. I've been teaching bag-making for a long time and
one of the main things that people want to know it seems is how to attach a frame to the top of the
purse - one of those kiss-clasp ones - and this is a little purse that uses one of those frames. We'll be
sewing this up in a nice bright linen and I'll be showing you to block fuse that fabric with interfacing
before we cut it. I'll show you how to do a four-fold strap with top stitching detail, we'll add a
brightly colored lining and I'll show you how to insert a magnetic snap closure. And in the end you'll
have a nice, flirty little bag. 

Chapter 2 - Materials
Materials
- There are a lot of moving parts on this bag, so you're going to need to gather your materials.
You're going to need a half a yard of your main fabric. This needs to be a medium weight, so a linen,
a light denim, a duck cloth. I have a linen here. You'll also need half a yard of a quilting weight fabric
for your lining. Half a yard of fusible fleece. A yard of a fusible woven interfacing, like Pellon Shape
Flex or something similar. And you need a piece of fusible webbing, about eight by 12 inches. Two
feet of piping cord. Quilting ruler and mat. You need just a normal kitchen chopping board, a
wooden chopping board is best. Two three-quarter inch magnetic snaps. And eight inch square
purse frame. Two three-quarter inch D-rings. Or you could use O-rings if you like. Five purse feet.
They can be anywhere between 3/8 of an inch to three-quarters of an inch. A mallet. 10 by 5 and a
quarter inch piece of pelmet interfacing, so that's Pellon Deco-Fuse or Vilene S520. The same size
piece of a template plastic. Some scraps of other pelmet interfacing or Peltex, Timtex, any kind of
thick non-woven interfacing. Just some little scraps, don't buy anything extra. You'll also need a
fabric glue stick pen. A normal office glue stick. A fabric marker. A matchstick, coffee stirrer, or
something else that you can use to spread glue. A clear drying craft glue. Quilt basting spray. Pins
are very useful. You'll also need a stick of molding or cord, which is rounded on one side. It's got
some angles on the other side there. That's an inch to an inch and a quarter wide. Rotary cutter or
cutters. I use a tailor's awl all the time. Scissors, pinking shears, quick unpick or seam ripper. And a
saddler's punch or craft punch. You'll want to print out your pattern, tile it, stick it all together. And
you'll also need to print out your lay plan. You'll also need a cork coaster with a rounded corner and
you can break that in half. If you can't get one of those, you could fashion something from a mouse
mat or a piece of template plastic and just create the same shape in the corner. And you'll need a
sewing machine and matching thread. 

Chapter 3 - Creating the Outer Bag
Cut and prepare fabric
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- We're going to begin by cutting out the bag pieces so you'll need to print, tape, and cut out your
pattern pieces. It's a good idea to also print out the lay plan which shows you which pieces of the
bag need to be cut from each fabric. I like to block fuse the fusable fleece and the interfacing to the
fabric before I start to cut so that all layers are stable and we're cutting through once and
everything ends up being exactly the same size. Makes sewing a lot easier. The first thing to do is to
roughly cut through all layers. I've folded my two layers of interfacing and I have two layers of
fleece there. So I'm going to cut through all layers, about half to three-quarters of an inch all the
way around. Like this. You don't have to be accurate at all. But we're allowing a little bit of extra
room for when we cut out on the fabric that we can cut accurately. Okay, that's that lot. These now
will be fused to the fabric one layer at a time. I've just pressed my fabric and I'm getting ready to
line up the interfacing. So I'm looking for the selvedge edge here and I'm going to match the
selvedge edge to the straightest part of the interfacing, keeping that at a right angle there. Now
with pressing on interfacing, you wanna be pressing straight down and holding for about five
seconds. On every piece of the interfacing. You're not moving the iron around quickly, because that
will move the interfacing and bubble it and crease it. Once you think it's on, just look over and look
for any bubbly bits that might be in there. They're not stuck, they need more heat and more
pressure. Take care to do this before you fuse the next layer on, which is the fusable fleece, because
it's hard to get them to stick. The next layer is the fusable fleece, and this you're putting glue side
down. Because the fleece is a synthetic with a low melting point, we're going to put a pressing cloth
over the back before we put the iron on. Just to protect the iron. So I'm putting that over there. I'll
also knock the heat back to a cotton setting. And make sure it's on steam. Because this one doesn't
need a lot of pressure, it just needs a lot of steam. Now that that's done we'll do exactly the same on
the other side of the fabric. Lining the pieces up in the same position on the other selvedge edge.
I'm just lining up this fabric here, so you want to make sure that I am cutting through all the layers.
That's fine. I'll put the paper pattern on top. I'm going to use the rotary cutter. It's a more accurate
way to cut small bag pieces. If you're a pin and scissors person, you can do that. I'm just not. This
allows all the pieces to be kept very, very flat and very accurate. You just have to keep checking
that the paper hasn't moved. And come in with this smaller cutter. Which is better for cutting
around small curves. Except when the blade is a little bit blunt. There we go. I'm using the blade
against the side of the ruler to cut that. Even when I'm moving it, it's kept against the ruler. Okay,
that's cut out. We now need to mark the notch points with a small snip. That snip mustn't be any
longer than an eighth of an inch. That marks center front, center back. This marks the seam line.
There, and there's two more down the bottom. These two are on the lining. So we'll ignore them on
the outer. What we have here is the front and back cut out. So we've got them all layers fused
together and all the same size. They need to be marked front and back according to the dot
markings here. Once we mark these, we'll know which is our front and which is our back. So these
are going to be on the front piece, I'll mark these dots here, I've just punched a hole through the
paper pattern with my tool is all to do this. These marks are on the back so we'll skip down here,
there's more for the front. I'll mark those. Now when we refer to the front piece, it's the one with the
four dots. And the back will have these two marks here. So that's there. And there. You're also going
to need to block fuse interfacing to your lining fabric and cut that out in the same way as the outer
bag. You've got a lay plan here that shows the pieces you need to cut on each fabric. And on your
pattern you've also got strap instructions, so you'll need to cut two straps at three inches by 11.5
inches. And one hand strap at three inches by 18 inches. There's also interfacing for this piece that's
three by 17, or one inch shorter than each end. You'll cut those from the remaining fabric plus your
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bag base. They don't need block fusing. You're then going to fuse your Deco-Fuse or Vilene S520 to
the center of your base piece. And fuse the interfacing to your strap piece, leaving one inch shorter
on each end. 

Create and attach straps and magnetic clasps
- We're going to begin this with the straps. Now there are three straps on this bag. Two of them
hold the D-rings, and the other one is the one that you carry it with. This one needs a bit of
interfacing in it so we've fused that in place earlier. All constructed in the same way. The only
difference is that this one has the interfacing. Now we've set it back an inch from each end here.
This is to reduce bulk at both ends of the strap. Now to make the strap, it's a four-fold strap. We're
going to be pressing it in half lengthwise like that. And then bringing in the outer edges to the
center crease and pressing it again. And then pressing the whole strap together like this. And we
will top stitch this, but before we do, we're going to reduce the bulk a little bit more out of this
corner point on both ends. And I'm going to press these into the center. To reduce the bulk at the
end of the strap that goes over the ring, I'm going to snip out, that's about three quarters of an inch
depth, and I'm leaving about an eighth of an inch. It's a scant eighth of an inch along that folded
edge there, so that when we stick this back together, there are just two layers of fabric there which
will allow us to fold that and stitch it back onto the strap without unnecessary bulk. So do that at
both these ends. To secure those ends, I'm going to run the glue stick pen along that fold there, and
that will hold this linen. Linen's quite a springy fabric and we don't want those folds to be coming
undone when we're trying to stich them together. I'll just put some glue in there. Fold it. It's the
same with the other side. So while I've got the glue stick in my hand, I might just run it along the
length here. Which will hold the edges together. This is a way to make sure that four-fold straps stay
aligned. You can use quilt basting spray for this, quilt glue, a glue stick pen, or even fusible tape.
Anything that will stop the fabric from moving around. We're going to be top stitching this now.
Keeping these two folded edges aligned and stitching about a little bit more than a sixteenth of an
inch along that edge. We'll then be top stitching the same distance along the edge that has the
single fold. Then you need to do about five rows across altogether so if you use the width of your
presser foot and do another row down each side, using the edge of the presser foot along the edge
of the strap, you should get two more coming in there. The reason we top stitch straps is so that all
four layers of the strap are held together and move at the same rate. It makes the strap seat in a
really nice, smooth curve. I'm top stitching down the edge here. I tend to back stitch everything. I
don't think it's essential at this point, but you know, it doesn't hurt so. Here's our finished strap, and
you can see how that top stitching and interfacing gives that strap structure, but the ends are
reduced in bulk so that they'll go around the O rings. Now you're gonna do two straps in exactly the
same way that will hold the D rings to the bag. I've got these done here. You can see them. The only
difference is that they don't have the interfacing on them. Now these are going to be put onto this
back piece where you've marked the two dots. We're going to be putting the straps on this back
piece which is the one where you've marked the two dots. We'll be putting these on here and
attaching the D rings. I use fusible webbing for this, and I've cut it into half inch strips here. So we'll
fuse these into place and they won't move. To begin putting the straps on, find the dot and place
the webbing about a sixteenth to an eighth of an inch below it. Then find the notch at the bottom of
the bag, and center this over the top of it so that it's a nice straight line. We've got the paper side
up here because the sticky stuff won't come off your iron if you get it on there. Once the webbing
has cooled a bit, you can peel the paper off, and see the adhesive there. If the adhesive comes off as
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well, it's too warm, and you need to let it cool down a little bit more. Lining up the strap again.
Centered over that same notch there, and over the fusible webbing and up to here, to the dot. At
the dot point we're going to place the strap over the top and I'm going to use my thumbnail. If you
want to use an air soluble marker or something you can see a bit better to draw a line across there.
And then fold the strap through the D ring, and the last half inch or so of strap goes beyond that
line, there. So you've got half an inch of this reduced end strap going in under there. Placing that on
there so that the line is just above the dot. We'll fuse that strap into place so that we can top stitch
it on. You can move the ends of the strap so that they don't poke out the sides. You put your ring
on. Pinch it together in the center there, so that these raw ends don't poke out the edges of the
strap. If there are any little threads like that you can chop them off, too. Because they'll poke out.
This doesn't want to stick for some reason. And I'll put some more glue just on that tail end there.
Pop it down. We're going to top stitch this on following the original stitch line up to the line across
that's just level with the dot point and then back down again. As you get close to the end of the
strap that's tucked in under here, it gives you another opportunity to make sure nothing is poking
out the side there so you can use a tailor's awl to push all those threads in. And then I'm going to
pivot. Stitch across. Pivot again, and stitch down. You're gonna do the same thing on the other side
to put the other strap on, and here's one I've done with both straps. Now, you'll have to put the
snap closures on the front of the bag before we put the bag together. So they're things that will
hold it folded. What I have in front of me here is the front piece so you'll look for the one that has
the four dots on here. This is where we're going to be putting the flatter piece on the top and the
thicker piece on the bottom one there. The back plates, which will go onto the other side of fabric
are a good way of marking where the magnetic snaps will go through the fabric. I'll so you on this
one. Where to mark is to put the dot in the center of this hole here, and mark in the lines either side
there, so if we cut through these lines there, we'll be able to push these prongs through the fabric
like this. The important thing to remember when you cut through here is not to cut too wide. Aim to
do the smallest cuts that you can possibly do. Now I'm going to fold this in half over the dot and do
the tiniest snips that I can do in that area on that fold. Like that. It's better to go too small at first
and if the prongs don't go through, come back and snip a little bit more than to go too wide
because otherwise that will make the clip wobble around and it will be a weak point on your bag. So
I've pushed those through to the other side and now I could put that back plate straight on, but
these edges here are very sharp and because it's a wear and tear point the bag's opening and
closing, it can tear through the fabric of the bag unless you reinforce it. This is where the scraps of
the non-woven interfacing Tim Tex, Peltex, anything that's a little bit thick is good. If you don't have
it, you can fold up little squares and scraps of fabric or interfacing to make a cushion. The good
thing about this sort of interfacing is that you just need one layer like that. So I'm cutting it about an
inch and a half to an inch kind of square rectangle shape, and snipping those, they don't have to be
super small because it's really about the cushioning effect of them. They can on over there. The
back plate can go on now, and I'll use the side of my scissors to fold those inwards. And if that
doesn't work, I'll get a mallet onto it. These are being very tough. Some prongs are bendier than
others. There we go. That's in. The reason I'm pushing them inwards and not outwards is that if
they're outwards, it's just another area that the fabric can tear over. I often get my mallet and give it
a good whack just to flatten it a little bit. There, that makes it sit a bit straighter and flatter against
the lining of the bag. Speaking of the lining of the bag that's now an abrasion, rub point, that could
be annoying on the inside of the lining. It could wear it through. I cover the back with another layer
of interfacing. Now this is Pelmet interfacing. It's the same that we'll use on the base of the bag later
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on, but it's a like Deco Fuse or a Vilene s520. If you can't get it, just try to find the thickest
non-woven interfacing you can find. And I'm gonna cut that a little bit wider than this piece here,
and fuse it over the top. And then that will keep that area flat where the lining will be going. I'm
going to use my fabric pressing cloth the moleskin, you could use a towel or anything. I'm making
an ironing surface here that has a dip in the middle which is where I'm going to put that clip in there
to keep it flat. You could use the side of your ironing board and press one piece at time if you like.
Okay, so I've got that supported on either side of the clip. I'm putting this fusing side down, and
because of this fusible fleece here, I'm going to use a pressing cloth so that it doesn't get stuck on
the iron. And I'm going to fuse that on. Get it stuck with a bit of steam Like that, yep, that's stuck on
there. And you can press it from the other side, too, once it's in place. This is the flatter side, and
these two will go at the top of the bag. You'll put the other thicker piece on the other side of the
bag and the flatter pieces at the top. There, I'll show you what that looks like. Here we have the two
thicker sides and the two flatter sides here. 

Construct base of purse
- To make the base of the bag, the first thing to do is to sew across this base seam with a half inch
seam allowance. And then reduce a little bit of bulk. If you can pull interfacing and fleece off the
same allowance, you can get a couple of inches free and trim it off. If the interfacing doesn't want to
come off, leave it, just take the fleece, it's really about allowing those seam allowances to press
open without being all spongy with fleece. So I'm then going to trim the corners back from the end
of the seam to about an inch down there. And I've done this on the other corners here, so I'll trim
this one off, and then this seam will be pressed open. The base piece is fused with the pelmet
interfacing, that's the deco fuse, and I've left a half inch seam allowance around the edge, you'll
need to do that. And to mark in where the purse feet are going to go on here, I'm going to rule
some lines along the edge using the quilting ruler, and lining up the inch line along the edge of the
interfacing. I'll draw a line here, I'll do one on the other side exactly the same. So an inch in from the
edge of the interfacing. And from the shorter ends, I'll do an inch and a quarter. These crossover
points will be where the purse feet go. I would also like to put one right in the center, the easiest
way to do that for people like me who don't like to do maths, is to draw across going from corner to
corner like this. So the fifth one will be put in here. Now before punching any holes through this for
the purse feet, what I'd like to do is to press the seam allowances over the edge of the interfacing.
Now that those are pressed, we can put the template plastic in, and now it's worth checking at this
point to make sure the template plastic doesn't overhang the interfacing. This is something, it's very
very easy to do when you're cutting template plastic, that you might just veer out a little bit. Aim to
be, if anything, a little bit smaller than the interfacing. I've got it lined up here, I'm going to rule a line
on the inside edge of that interfacing and trim that off. It's better to be a little bit small with this
than to be too big. Okay, I'll tril those bits away. And just double check that that's going to fit. That
looks okay. Now, to stop this from moving around, just plain office glue stick will work to hold it in
place. And I'm putting that down, it'll hold it enough that when we punch holes through there it
won't skip and slide. Alright. Now, the noisy bit. I'm going to use the hole punch over each of these
crossover points, and give it a good whack with the mallet. Short, sharp, hard whack rather than
little tapping is the best thing to do here. Like that. They're now in place. I'm going to stick the sides
of the seam allowance down before I put the purse feet in, just while it's all nice and flat. The fabric
glue stick pen comes in handy here, I get that at the ready. First thing I'm going to do is, I'll show
you how to trim this. We're trilling the corners away just from where the interfacing is, up to the
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corner of the fold there. Then I'm going to put some glue stick in there to hold that down. Then a
little bit more glue stick and I'll fold that edging along here, so if you look at this on yours, the
original folded line that was at the side is now running along the edge of the interfacing. You can
also use your glue stick along the length of the seam allowance there too. Stick that down, and do
all four corners. When that's all stuck down, you can put your purse feet in. These are very easy to
put in the bottom of the bag, the prongs that are here go through from the outside and splay out
and hold them into place. So they go through from the right side of fabric through the hole. And if
you've got strong thumbnails you can do this, you might employ a harder tool. Like scissors or
something to do that if you want to, and they get splayed out like that, and the next one goes in.
Here's what it looks like when all five are in, and that's the other side. Now this base is ready to go
on the bottom of the purse, so set up your space to protect it from the quilt basting spray, because
it's going to go everywhere. Just spray the base, quite thickly so it's nice and tacky. What we need
to do now is center the base over the base seam of the purse, and there's something that happens
here where these corners line up usually go into the corner of the purse there so that you can get
that evenly spread. This corner points here, should be at the bottom seam allowance level, about
half an inch from the bottom. Get it all lined up, and then you can stick it down. That quilt basting
spray will hold it in place so that you can stitch around it, it's not gonna fall off. And you'll top stitch
as close to the edge as you can around the outside of the base. To stitch this close to the edge, you
could be using an edge stitching foot, I've just got a normal foot on there, and I'm keeping an eye on
where that center line is, I'm lining it up with about just over 16th of an inch. If you speak millimeter,
it's about two millimeters. And then stitching right to the corner. I'm going to pivot, and this is
where we're going to be stitching through the plastic, the interfacing and the fabric. You can do that
on a normal machine, you don't need a special needle or a machine to stitch through template
plastic. I'm gonna follow that edge. (sewing machine whirring) Stitch right to the corner and pivot,
and we'll stich long this short edge as well, you don't have to stitch very close to the edge, it can be
about a quarter of an inch in from the edge if you like. This will be caught in the same allowance.
And then come right back to that edge again. And do the same on the other side. Now that that
base is attached, we can sew the side seams of the purse, which is done by folding it over right
sides together, you need to squish that template plastic a little bit to be able to get right down into
here. Now we're going to be backstitching at the top here, and right down to the bottom and
backstitching right at the bottom edge again. Some pins might be handy here, because it's so
springy we want to hold it all together. And last one there. This is a half-inch seam allowance with a
backstitch at the beginning. And keeping those edges even. As you're moving towards the bottom
of the bag, you need to squeeze the base together a little bit just to have control over the seam.
And a backstitch at the bottom. You do exactly the same on the other seam. Now that both seams
are done, we need to start pulling fleece off the same allowance. If you can also get the interfacing,
and I'll see if I can get that one, sometimes it's a bit tricky, if it doesn't want to come off you can
leave it, but if you can get it, do, because the more bulk you can reduce from the seams, the flatter
the seams will look from the outside. So I'll pull that off and then trim it away. And you'll do this on
all four sides of the bag. I'll trim that. Be very careful not to snip into your stitches there, if you
accidentally do you'll just have to go back and reinforce them with more stitches. So snip as close as
you can get to them without cutting into them. And now both of those sides are done, we're going
to trim the seam allowance from the bottom corner to about an inch down the outside of the seam
allowances, and then do the same at the top. That'll allow us to press that open, and now that seam
will sit flat all the way to the top there. You're going to finger press that seam open now, and then
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press it from the inside of the bag at the ironing board, and then repeat and do exactly the same to
the other side of the bag. And now it's very exciting because it's beginning to look like a bag, but to
finish the outside of the bag we need to do this base corner seam here. And those side and base
seams are aligned, the outside edges are aligned, and where we'll be stitching is from this corner
point there you pivoted earlier on, and we're going to backstitch there, and come straight across
the edge of where the interfacing finishes, and backstitch on the other corner point there. So you're
not actually capturing the template plastic and interfacing in that seam, you're stitching along the
edge of it. This is backstitched. It can feel a little bit awkward, but. And I'm finishing on this corner
point here with a backstitch. Around the other side now I'm doing exactly the same thing. And it can
feel a little awkward 'cause we're going through lots of fabric and we've got this big piece of
template plastic that doesn't bend at the same rate as the fabric. (sewing machine whirring) And do
a final backstitch there. Now it's tempting to turn this through to see what the whole thing looks
like, but the lining has to go in, and because it's linen, if we keep turning it inside out and back again,
it's going to put creases in there. We'll leave it for now, and start on the lining next. 

Chapter 4 - Create the Lining
Sew and attach lining, and add purse frame hardware
- You're going to sew the lining now. And you'll need your two lining pieces. They're interfaced.
We've block fused them and cut them. You're putting the right sides together and stitching these
side seams in the same way that you did the outside of the bag. Course there's no fleece here to
trim off. But you're still trimming those corner points in the same way. On the base seam, you'll be
stitching again with that half inch seam backstitching. Only stitching to that notch that's on the
bottom edge there. So you'll stitch, backstitch and then come back to the next notch, backstitch
level with that and continue your seam to the edge. And another backstitch. This gap is where you'll
turn the purse all the way through to the right side. (sewing machine) And there's the notch.
(sewing machine) Now these corners are clipped too. And we'll press that base seam and the side
seams open. It's easy enough to access these seams with the iron, but this base seam can be a bit
tricky. A little tool I use all the time is quad or molding is as you, I think you call it here. And this
curved surface creates a little ironing board which allows you to press this open, if I can get my
fingers in there. (iron steam) There we are. Now all the seams are pressed on the side and the base.
You'll need to do the boxed corner in the same way that you did the outside of the bag. But the
good news is there's no great big plastic bit there that's makes it awkward. So you're going to sew
in exactly the same place a half inch seam beginning on the fold, backstitching, going across and
backstitching on the other end. Okay, so that's a half inch in. (sewing machine) Backstitch. Lining up
those seams there. (sewing machine) And the same on the other side. (sewing machine) Now that
lining's done, and it's a bit exciting because we can put it into the bag. Turn it the right side out. Like
that. And then take your bag piece and pop that inside. So this means that when it's all lined up
around the top, it's right sides together. You'll need to line up the lining with the outer at the
notches. And I'm going to pin here. One of the few places I use pins. The side seams, line those up
as well. Ouch. This is why I don't use pins. Pin the side seams. I'm also going to pin this corner point.
So they travel around the corner at the same rate. And do that all the way around. You can begin to
sew this top seam anywhere around the outside edge because you, you're sewing a complete circle.
Doesn't matter where you begin but it's a half inch seam allowance so take note of that one. I've
also taken the table off the machine to allow this extra bulk to sit down at the side here and not be
all up around the machine. (sewing machine) Now at this point, we're going to stitch down to the
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seam keeping that half inch seam allowance. And then we're going to pivot and stitch up the other
side. (sewing machine) Slow right down so you can see it. And pivot. (sewing machine) Okay, we're
coming back to the beginning and just stitch over it. You don't need to backstitch. Before turning
the bag through to the right side, there are a few more little tricks to do. This is one I've developed
from an original old-world idea of adding piping cord around the top edge of the bag to give the
top of the bag something to grip onto when it goes into the frame. By bulking up the top of the
seam with the cord, you've got something to push against when you push the bag into the frame.
We're then going to crimp the frame. Squeezing the sides of it and by putting something extra
bulky at the top, the frame can grip onto that. This piping cord begins about half an inch to
three-quarters of an inch up from the seam here. Which is where the frame will start fitting in. And
it's going to be stitched as close as you can get to this seam without crossing over it. We're going
to try and stitch it, either directly over this seam or a little bit onto the seam allowance side. At the
sewing machine, I'm going to be lining it up making sure I can see the stitch line. And then rolling it
ever-so-slightly over the top and stitching through it. So you can see, if I stitch through there I'm
actually stitching along the inside of the seam. I'll use my tailor's awl to help me as I go and that will
hold it into place. Okay, I'm lining this up. And again just checking that I can see my stitch line. I'm
rolling that just over the top. Holding it with the tailor's awl. And stitching just with a straight stich,
not a zigzag. A zigzag might go over onto this side. Don't stretch the cord too tight because it will
shrink back and it might gather the top of your bag. Just lay it down as it wants to fall. And use that
awl to hold it into place. (sewing machine) If you're too nervous about doing this stage on a
machine, you could use a hand stitch, and couch or whip stitch this on in this area here. Keep it
close to the seam. (sewing machine) Okay, and the same thing will happen on the other side. Okay
there we go, all done. Now it's a matter of reducing this bulk and freeing up these seam allowances
to allow that to turn through to the right side. So we need to snip in to these corner points in several
places. And right down either side of that seam there. Let me just. That will allow that to open right
up. I can trim those off a little bit as well. Trim them right down. I might leave that seam there just
for security. That doesn't come undone. And then on the corner points, I'll use the pinking shears.
Mostly around these. Don't worry too much about the top bit there. It's really about where those
curves are. So the pinking shears will take away the bulk of fabric and allow that to turn through to
the right side. I'm gonna turn it through. So working through the gap in the bottom of the lining, I'm
going to start by turning the base corners through. One of those and get that base through first.
Now I'd have to squeeze that base again. And really pull it, there we go. And it's looking like a bag.
What you can do at this point, to anchor the lining to the bottom of the bag is to not push those
out. To push the base corners through. If you can then find the base corners on the same side of the
bag and put those together. You can either stitch them together by hand or run them through
under the sewing machine at about halfway along the seam allowance. Doing it halfway along the
seam allowance allows for the shortness of the lining within the inside of the bag. It'll stop it from
pulling the outside up. I'm gonna stitch it at the halfway mark. (sewing machine) You can stitch the
base of the lining up with a hand stitch but it's quicker to machine it. It is a bit fiddly, so you need to
maneuver it. Under the machine and stitch quite close to those two folded edges, there. (sewing
machine) Now you can turn the whole thing through. Press those corners all the way out. You're
going to be working around the top edge of the bag. Really rolling that piping cord up to the seam.
You're going to be top stitching through that piping cord so we need to make sure that it's in the
right place. You'll roll it around, and then you'll be pressing it before stitching. Okay, rolling that
piping cord right to the top and putting it down on the ironing board first. You'll then hold it and
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press it down. All the way around the top. I don't think that you can roll it and check that it's right in
there enough. Don't be shy. And once it's done on the outer fabric turn it and press the lining back
as well so that it's really, really clean. Turned back at the very top of the piping cord. To stitch over
the piping cord, remember that you've only started sewing it in there about three-quarters of an
inch up. So that's where you'll begin. And stitch right through the middle of it. You're not stitching
on the underside. It's within that first, what's that, an eighth of an inch. From the top of the bag. And
as you stitch, keep rolling and pinching that together so that it doesn't move one way or the other.
It stays with the cord very firmly in that top section there. You can use a tailor's awl, if you like. To
really hold that down. (sewing machine) I'm using the tailor's awl mostly on the corners here. And
then stopping at the end of where the piping cord is there. With a little backstitch. And you'll repeat
that on the other side of the bag. The frame's ready to go on. And this top edge is looking really
nice and structured. It'll go into the frame very easily. We're going to begin by putting some glue in
this frame. Using any craft glue that will stick fabric and metal. And as long as it dries clear and
sticks fabric and metal. You're fine. The trick here is to put not too much glue but enough to stick
the frame and the purse together. And just a little at a time. So, I've put the nozzle right up against
the frame so there's no overspill. And I'll use a match stick, you can use a coffee stirrer, or any other
stick-ish sort of thing that will get into, inside the frame there and spread that glue. You want
enough glue on all three sides, on the inside of the frame to hold the purse, but no extra. If you run
your stick through and the glue is running over the side, you've put too much in. You'll just have to
wipe it off quickly. When you're putting the frame onto the purse the best way to do it is to hold
with your fingers on the inside, your thumbs to the outside. Get the other side of the purse
completely out of the way. So you're holding it like this. And then you can bring the frame into line,
match those corner points here. We'll then use that action of thumbs on the top, fingers on the
bottom. To ease both of the sides in. And the corner points next. So you're working from behind. To
push on that cord and get it inside the frame. And you're working with your thumbs to guide from
the front. To make sure it's going into the right place. So this is where the cord comes in handy the
first time. You've got that extra little lump to push on. And it goes up into there. Once I know it's all
lined up and even at both corners there the same distance between the frame and the seam.
Corners are in. If there's any problem getting that cord to sit up into the frame, I'm going to use the
side of my scissor blade. You could use a screwdriver or any kind of flat tool. To push that cord,
you're pushing behind the cord. And pushing it up into the frame. You'll know when the purse is
inside the frame enough, when you can't feel any cord behind there. So I can see the stitch and I can
feel the cord. That has to go further up into there. Remember when you're lining up the frame on
the other side, to leave the same distance between the bottom of the frame and the seam there. So
that it's all sitting evenly. To make the frame stay on forever, we're going to crimp it. We're gong to
bring in the inside edge of the frame. And we're gong to do that using a chopping board. To help
elevate the frame, and to keep us mindful of exactly what the frames doing. The frame needs to be
completely on the board so that it stays flat. And then we're placing the cork coaster over the top
of it. But keeping it back a little ways somewhere around the eighth of an inch mark from the edge.
This will allow us to hit that cork very, very hard. And it will just bring in, just the very inside edge of
the frame. (bang) It's like this. The trick is to hit it very, very hard on one spot. And then you'll see a
change in the frame. You'll see a different way the light reflects. And then you just go around the
rest of the frame and make it match that. Then you know it's crimped enough. (banging) Alright.
You can see these edges are now all pushed in here. And often what happens because we've been
hammering so hard, we can bend the frame out of shape. If it's bowed like that, and has a gap
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between them or if it's too rattly, or if it's not snapping, you can gently bend it back into shape. I can
see these are bowed outward. What I'm going to do is put my hands behind the frame. My thumbs
on the front. And gently squeeze and rock that back. A little bit at a time. Always do a little bit and
then double check before you move it any further. So on both sides, I'll do that. Oh, that's not bad.
It's a little bit. See it can still come in a little bit, I'll just squeeze it a little bit more. Okay, they lined
up. If the ball clasps are rattling around each other, you can also very gently squeeze them so that
they interlock. And that they press up against each other. You can gently, gently press them like
that. And that's a lovely sound. 

Attach purse handle and finish bag
- Now it's super exciting because the bag is nearly finished. You only have to attach the strap and
you're done. We've already made the strap. It's the one with the interfacing in it and you'll be
threading it through the D-rings and stitching it on. To put the strap on you'll have the bag with the
front of the purse away from you and thread that strap through from the front towards the back.
And this will fold over about 3/4 of an inch to the point where the interfacing ends. This end here
with no interfacing will fold in half. Now to get the raw edges out from, out of the way, we're going
to squeeze them in a little bit with a bit of glue stick. You're an expert with glue stick by now. Like
this, and pinch it a little bit towards the middle. That means that you won't have those little hairy
ends pointing out. This will fold over and then we're going to stitch as close as possible to that edge
and around, and encase those seam allowance ends in a little box of stitching. As I put it under the
machine I'm going to hold this edge in place to make sure that it's lined up where the needle's
gonna go and do a very neat backstitch. So I'll hold those threads, and that will stop them from
bunching up on the underside, and do a very small backstitch. Now, this end of the strap is wanting
to run off the edge here. It doesn't have any seam, any, it doesn't have any interfacing in the seam
allowance so it's a bit stretchier. But that works in our favor as well because it's more malleable. We
can bend it and mold it to fit into this space. I'll use the tailor's awl to ease it in. So I don't want to
put a great, one great big pucker. I'll put lots of little puckers across the width of the strap and hold
it with that awl. Every time you stitch a few stitches readjust the awl to hold that strap in. If you can
set your machine to finish with needle down that's a really useful feature on things like this. And
then we're pivoting. Stitching about four stitches, or maybe five, just to be on the safe side, so that
those seam allowances on the inside, here, are completely encased. So we're going to be stitching
back along here. And again, using the awl to hold the strap in. And a very neat little backstitch and
you're done. When you attach the other side of the strap take care not to twist the strap. It's going
in so the outside edge of the strap follows around and becomes the outside edge on the other
D-ring. This one is threaded through and we'll fold it under, stick it, and sew it in exactly the same
way as this one. Okay, it's looking pretty cute now, but it's looking a little bit crumpled. And a bit of
steam and a good press can make a cute little purse look like a million bucks. What I'm using are
these moleskin pressing cloths. If you can't find cotton moleskin something very, very dense like
dense denim. Something that steam won't penetrate because what we're going to do is use these
and use our hands as supports behind here while we press. So steam is going to be going through
the fabric. You don't want it to be going through your hand as well. Now this corner point here is
one where you need to get some support around the whole corner and then press onto it. So a bit
of steam and then really work that cloth into that corner and it'll give it a nice rounded finish. And
you work your way around the bag doing that. Let that cool and flatten it. Use your hands, the
steam, and the cloth to shape the bag. Now it's all pressed and into shape. We can get it ready to
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wear. So just poking the sides like this, snap it over, get those lined up and that's a cute little purse.
So you've learned how to make a really neat strap and attach a purse frame, purse feet which will
protect the bottom of the bag from any dirt or anything on any surface and when you open it up
you've got this fantastic lining there. You should be really excited now because you've got a very
cute little bag and you might try it in a few different fabrics. You could do it in denim for an
everyday feel or a finer fabric for an evening bag. You could have a bag for every occasion. 
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